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MONROE TOWNSHIP SCHOOLS 

VISION, MISSION, AND GOALS 

Vision Statement 

The Monroe Township Board of Education commits itself to all children by preparing them to reach their full potential and to 
function in a global society through a preeminent education. 

Mission Statement 

The Monroe Public Schools in collaboration with the members of the community shall ensure that all children receive an 
exemplary education by well trained committed staff in a safe and orderly environment. 

Goals 

Raise achievement for all students paying particular attention to disparities between subgroups. 

Systematically collect, analyze, and evaluate available data to inform all decisions. 

Improve business efficiencies where possible to reduce overall operating costs. 

Provide support programs for students across the continuum of academic achievement with an emphasis on those who are in the 
middle. 

Provide early interventions for all students who are at risk of not reaching their full potential. 
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PHILOSOPHY 

Music is a basic and essential element to all learners. It defines culture, enhances the quality of life, and inspires the human spirit. With active and 
intelligent participation, students become lifelong learners and will understand the importance of music in their lives. Human cultures have rarely existed 
without some form of musical expression. We believe that the value in music exists in its potential for enhancing the quality of our lives by broadening 
the boundaries of our thinking and actions. Reaching young children with organized and sequential approach to the world of music ensures this cultural 
endowment. We further believe that early participation and learning in music can be a curtail element in the personal development of children, since the 
sensory experiences which accompany musical learning develop freedom of expression, skills in conceptualization, right brain development, positive and 
accepting attitudes, and knowledge which can be applied and valued for a lifetime of musical participation and pleasure. 

 EDUCATIONAL GOALS  

1. To give the student an opportunity to enjoy music through active participation.  
2. To work with peers and cooperate in a group effort.  
3. Develop and refine personal character traits of responsibility, discipline, leadership, poise, dependability, and citizenship.  
4. Develop and refine individual and ensemble performance skills leading to increased understanding and enjoyment and acquire concepts and 

skills to provide recreation, pleasure, and worthy use of leisure time.  
5. To acquaint the student with a wide and varied repertoire of good orchestral transcriptions, different cultural music, concert band literature, 

ensemble literature and solo literature.  
6. Acquire concepts, which are necessary for analytical listening, critical for deciding what is good music and what is an artistic performance of the 

same.  
7. Represent the school and community in public concerts, parades, and other functions.  
8. Help develop and maintain school spirit.  
9. Acquire the foundation study, which may lead to a career in music.  
10. To develop life long learners.  
11. Develop a musically literate and informed public.  
12. To develop each students ability to express emotional, creative and meaningful response with music.  
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NJDOE: CORE CURRICULUM CONTENT STANDARDS  

A note about Common Core State Standards for Music 
 
The New Jersey Core Curriculum Content Standards for Visual and Performing Arts were revised in 2009.  The Cumulative Progress Indicators (CPI's) 
referenced in this curriculum guide refer to these new standards and may be found in the Curriculum folder on the district servers.  A complete copy of 
the new Core Curriculum Content Standards for Visual and Performing Arts may also be found at:  

 
 http://www.state.nj.us/education/cccs/standards/1/index.html



SCOPE AND SEQUENCE: 
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Quarter I 
Big Idea I: Sound Big Idea II: Sound 

a.    Characteristic tone of the instrument through a  
       reasonable range of the instrument. 
b.    Controlled sustained tone at various dynamic levels. 
c.    Proper breathing methods for sufficient wind playing. 
d.    Making controlled changes in tone quality of the   
       instrument. 
e.    Playing consistently with adequate intonation. 
 

a.   Proper posture including hand, body, head and foot  
      position. 
b.   Variety of tonguing techniques at various tempos  
      and volumes. 
c.   Major scales within the practical range of the  
      instrument up to 5 flats and 3 sharps. 
d.   Percussion proficiency on 2 main instruments. 
e.   Arpeggios in keys up to 5 flats and 3 sharps. 
 

 

Quarter I 
Big Idea III: Musical Reading Big Idea IV: Musical Reading 

a.    Moderate time signatures and patterns. 
       5/4, 6/8 
b.    Sight reading skills at basic levels. 
c.    Mixed time signatures and changing time signatures. 
      Duple to triple, Triple to duple 
d.   Compound meters. 
      7/8, 9/8 
 

a.    Tempo markings 
       Largo, Agagio, Presto, Vivace, etc. 
b.    Dynamic markings 
       pp, mf, f, ff, etc. 
c.    Expressive markings. 
       Crescendo, decrescendo, etc. 
d.    Basic transposition on one’s own instrument. 



SCOPE AND SEQUENCE: 
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Quarter II 
Big Idea V: Articulation Big Idea VI: Theory 

a. Various methods of articulating on wind 
instruments. 
“dah” vs. “tah” 

b. Application in performance. 
c. Recognition of appropriate method based on style. 
d. Multiple tonguing. 

“tah-ka-tah”, etc. 
 

 

a. Major and minor key signatures. 
b. The circle of fifths. 
c. Intervals-Major, Minor, Perfect 
d. Triads - Major, Minor 

 

Quarter II 
Big Idea VII: Marching Band Skills  Big Idea VIII: Band Literature 

a. Basic musical performance in a marching band 
setting. 

b. Stationary commands. 
Attention, Horns Up/Down, Stand By, Set, etc. 

c. Basic marching commands. 
d. Step style and length. 
e. Basic instrument and body carriage. 

a. Original music for band. 
Erickson, Swearingen 

b. Transcriptions and adaptations. 
c. Concert marches. 

John Philip Sousa 
d. Popular/show music. 

Andrew Lloyd Weber, John Williams, etc. 



SCOPE AND SEQUENCE: 
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Quarter III 

Big Idea IX: Ensemble Performance Skills  Big Idea X: Instrument Care and Maintenance 
a. Accurate pitch and rhythm within the ensemble. 
b. Appropriate dynamics and ensemble balance. 
c. Appropriate ensemble phrasing and expression. 
d. Conducting gestures. 
e. Appropriate concert etiquette. 

 

 

a. Proper equipment and accessories. 
Case, pad saver, reed guard 

b. Assembling and disassembling of instruments. 
c. Cleaning of instruments 

Snakes, cleaning rods/cloths 
d. Proper use of instrument lubricants. 

Slide/valve/rotor oils and creams 
e. Basic trouble shooting skills. 

Spit valve corks, leaks 

Quarter III 

Big Idea XI: Performances  
a. Public school concerts. 

Winter, Spring 
b. Festivals - NJMEA Concert Band Festival. 
c. Recruiting concert for middle school students. 

“Music In Our Schools Month” 
d. District wide instrumental concert. 

 

  



SCOPE AND SEQUENCE: 
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Quarter IV 

Big Idea XII:  Critique Big Idea XIII: Conducting 
a. Strongest elements of selected performances. 

Intonation, clarity, balance 
b. Weakest elements of selected performances. 

Intonation, clarity, balance 
c. Audience reaction to the performance. 

Entertainment 
d. Improvement of the ensemble. 

a. Conducting patterns 
4/4, 3,4, 2/4 

b. Conducting gestures 
Dynamics, tempo, style 

c. Roles to the ensemble members 
Cues/entrances 

d. Roles to the audience 
Entertainment 

Quarter IV 

Big Idea XIV: Composition  
a. Two bar endings to a given melody line. 
b. Four bar melodies using five notes. 

Keys of F and Bb Concert  
c. Transposition of all Band instruments into the 

correct key signatures. 
d. Simple songs in simple ABA form. 

 



BIG IDEA I: Sound 
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BIG IDEA I: Sound 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
ESSENTIAL QUESTIONS 
 How does proper breath support and use of one’s air stream aid in playing with a consistent quality of sound? 
 Why is it necessary to be able to perform with a good tone at all dynamic levels? 
 Why is it necessary to match pitches to others in an ensemble? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  12 

 

  



BIG IDEA I: Sound 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

1.
1 

Quality of sound can be affected in 
numerous ways 

A proper breath is the foundation of producing a quality sound 
 
A characteristic sound is essential in playing  a musical 
instrument 
 
Intonation can be affected by the instrument, temperature and 
breath 
 
 

Sample Conceptual Understandings 
 
Perform long tone exercises from “I Recommend” utilizing a 
tuner to check pitch accuracy. 
 
Perform Concert Bb, Eb and F major scales demonstrating 
sufficient use of breath. 
 
Perform long tone exercises from “Daily Exercises For 
Ensemble Technique” at various volumes.  
 
 
 
 

Demonstrate proper breathing methods 
for sufficient wind playing. 

1.
2 

Tuners aid in correcting pitch issues Maintain characteristic tone of the 
instrument through the range of the  
instrument. 

1.
3 

Instrument neglect will impact the 
tone of an instrument 

Demonstrate the ability to play 
consistently with strong intonation 

1.
4 

Consistent use of air is required at all 
volume levels 

Use a tuner to adjust pitch issues. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Differentiated Learning Activities 
 

Concept Activity:  Tonal matching 
                                     Performing in duets 
  
Performance Assessment Task Sample Students will match individual pitches to a chromatic tuner 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.iste.org%2fstandards%2fnets-for-students.aspx�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Breath endurance test 
  Pitch matching 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including tuning exercises and chorales. (Synthesis, Analysis, and 

Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including basic interval ear training (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation) Why is breathing technique so essential to quality of sound? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 

 

Ad
di

ti
on

al
 

Re
so

ur
ce

s Professional recordings 
Playback of individual performance 
“The Breathing Gym” 
Tuner 

 



BIG IDEA II: Sound 
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BIG IDEA II: Sound 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 Why is posture so important in producing a high quality sound on any musical instrument? 
 What significance do scales and arpeggios have in the development of technique? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  10 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

2.
1 

Maintaining posture is one key 
component to performing on a 
musical instrument. 

Posture and body positioning play a crucial role in the 
production of sound. 
 
Proper use of the tongue is necessary in order to produce a 
quality sound regardless of volume. 
 
A solid understanding of scales and arpeggios is required in 
order to play Wind Ensemble literature. 
 
 
 
 
 
 

Sample Conceptual Understandings 
 
Perform scale exercises from “I Recommend” utilizing a 
metronome to check rhythmic and tonguing accuracy. 
 
Perform all major scales demonstrating sufficient use of the 
tongue and proper posture to maintain quality of sound. 
 
Perform long tone exercises from “Daily Exercises For 
Ensemble Technique” at various volumes.  
 

Demonstrate the proper posture and 
body alignment necessary to play on a 
particular instrument. 

2.
2 

Tonguing exercises are necessary to 
develop technique. 

Perform exercises demonstrating proper 
tonguing technique at various volumes 
and tempos (metronome). 

2.
3 

Scales are directly related to playing 
in any ensemble. 

Play scales and arpeggios at moderate 
tempos up through 3 sharps and 5 flats. 

2.
4 

Percussionists must possess basic 
skills on all 3 major instruments. 

Demonstrate moderate technique on 2 
major instruments. Mallets, timpani and 
snare (Percussion only). 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Differentiated Learning Activities 
 

Concept Activity:  Quartets(Winds) 
                                     Trios(Percussion) 
  
Performance Assessment Task Sample Section playing of major scales 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.iste.org%2fstandards%2fnets-for-students.aspx�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Rubric on scale performance (up to  5 flats and 3 sharps) 
  Posture and tonguing evaluation(Concert Bb) 
  Basic demonstration of skills on 2 major instruments(Percussion only) 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including scale exercises in one octave (Synthesis, Analysis, and 

Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including exercises with a metronome (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation)Why do top musicians possess such strong technical skills? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 
 

Ad
di

ti
on

al
 

Re
so

ur
ce

s 

Professional recordings 
Playback of individual performance 
Metronome 

 

 



BIG IDEA III: Musical Reading 
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BIG IDEA III: Musical Reading 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 Why is it essential for musicians to have a solid understanding of compound/complex time signatures? 
 How does recognition of meter aid in the development of sight reading? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  6 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

3.
1 

All meters have very specific methods 
for counting rhythms. 

Interpreting time signatures and rhythmic patterns correctly 
plays a very significant role in musical performance. 
 
Division of beats into smaller parts enables the performer to 
achieve better success. 
 
Sight reading can only be successful if the musician can 
accurately read and play notated pitches as well as execute all 
rhythms. 
 
 
 

Sample Conceptual Understandings 
 
Perform rhythm reading exercises from “Daily Exercises For 
Ensemble Technique” at various tempos.  
 
Sight read grade II/III music followed by recordings. 
 
Perform rhythm reading exercises from “I Recommend” at 
various tempos.  
 

Clap moderate complex/compound 
rhythms with vocal counting. 

3.
2 

Simple meters must be understood 
completely prior to comprehending 
compound/complex meters. 

Identify beat subdivisions in all meters. 

3.
3 

Basic sight reading requires an ability 
to dissect the time signature. 

Achieve basic sight reading success on 
an individual basis. 

3.
4 

Consistent counting is essential for 
proper musical performance. 

Write in specific counts under various 
rhythmic patterns. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Differentiated Learning Activities 
 

Concept Activity:  Small group rhythm reading 
                                    Meter identification/analysis game 
  
Performance Assessment Task Sample Group performance of moderate rhythms 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.iste.org%2fstandards%2fnets-for-students.aspx�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Rhythm counting quiz 
  Rhythm reading exercises(group) 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including rhythm reading (Synthesis, Analysis, and Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including rhythm sight reading (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation)Do rhythms play a more significant role in reading music than pitch reading? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 
 

Ad
di

ti
on

al
 

Re
so

ur
ce

s Professional recordings 
Playback of individual performance 
Rhythm Instruments 
Metronome 
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BIG IDEA IV: Musical Reading 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
ESSENTIAL QUESTIONS 
 Why are dynamic markings in music so essential to achieve the composer’s intent? 
 How can expression enhance a musical performance? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  6 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

4.
1 

Dynamic markings are uniform for all 
instruments. 

Dynamic markings are relative to the size of the ensemble and 
the strength of the individual players. 
 
Tempo markings are sometimes flexible based on the 
conductor’s tastes and the performer’s abilities to play at the 
notated speeds. 
 
Expression in individual playing is different from expressive 
ensemble playing. 
 
Not all instruments are constructed to play in the same key. 
 
 
 
 

Sample Conceptual Understandings 
 
Perform numerous exercises from “Daily Exercises For 
Ensemble Drill” stressing dynamic markings with NO verbal 
cues. 
 
Perform numerous exercises from “I Recommend” stressing 
expression with NO verbal cues. 
 
Transpose individual parts from selected concert music up a 
major second. 

Identify and play all dynamic markings 
with correct English and Italian terms. 

4.
2 

Tempo markings are based on beats 
per minute. 

Use a metronome to establish proper 
tempos. 

4.
3 

Expression is required to enhance 
written music.  

Follow written expressive markings.  

4.
4 

Some instruments need to be 
transposed to perform in an 
ensemble. 

Transpose simple musical excerpts by a 
whole step on sight. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Differentiated Learning Activities 
 

Concept Activity:  Small group performances 
                                     Transposition puzzles 
  
Performance Assessment Task Sample Group demonstration of expressive markings  
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.iste.org%2fstandards%2fnets-for-students.aspx�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
 Dynamics terminology quiz  
  Instrument key identification quiz 
 Musical terminology matching quiz 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including dynamic contrast drills (Synthesis, Analysis, and 

Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

(Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation)How is basic transposition essential to musicianship? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 
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Professional recordings 
Playback of individual performance 
Metronome 
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BIG IDEA V: Articulation 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
ESSENTIAL QUESTIONS 
 How is the appropriate articulation method chosen for a piece of music? 
 How do fingers play a role in articulation? 

 
SUGGESTED BLOCKS FOR INSTRUCTION:  8 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

5.
1 

Specific syllables are utilized in order 
to properly articulate 

Uniformity in articulation is essential to a clear ensemble 
performance. 
 
Fingers must move in conjunction with the tongue to accurately 
articulate musical passages. 
 
Clarity of articulation to an individual is not necessarily the 
same to the listener in the audience. 
 
 
 

Sample Conceptual Understandings 
 
Perform articulation exercises from “Daily Exercises For 
Ensemble Drill.” 
 
Perform articulation exercises from “I Recommend.” 
 
Isolate challenging sections of music and use these to address 
articulation concerns and challenges. 
 

Demonstrate various single tonguing 
methods. 

5.
2 

Tongue placement is essential when 
properly articulating. 

Perform scales and exercises with 
specific articulation patterns. 

5.
3 

Multiple tonguing can be utilized in 
different formats. 

Articulate at various slow to moderately 
fast tempos. 

5.
4 

Style plays a significant role in 
determining articulation method. 

Apply methods to concert music. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Multiple tonguing exercises 
                                      
 
 
Performance Assessment Task Sample Group demonstration of proper methods of articulation 
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
 Small group performances of articulation exercises.  
  Full ensemble performances of articulation exercises. 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including playing in thirds (Synthesis, Analysis, and Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including performances tongued and slurred (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation) Why are a variety of articulation methods necessary? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 
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Professional recordings 
Playback of individual and group performance 
Metronome 
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BIG IDEA VI: Theory 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 How does an understanding of intervals and triads aid in student performance? 
 Why are key signatures an integral part of playing a musical instrument? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  6 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

6.
1 

Major and minor key signatures are 
shared with each other. 

A solid grasp of key signatures is very helpful in terms of 
performing in an instrumental ensemble. 
 
The circle of fifths is dependent on an understanding of basic 
intervals. 
 
Hearing intervals and triads assist in the development and 
performance level of musicians of all instruments. 
 
 
 

Sample Conceptual Understandings 
 
Identify key signatures in the music performed in the ensemble. 
 
Label all key signatures in the circle of fifths from “Essentials of 
Music Theory.” 
 
Use chorales from “I Recommend” to identify the quality of the 
triads used. 
 
Use chorales from “I Recommend” to identify the melodic 
intervals used. 
 
 

Write all major key signatures. 

6.
2 

The circle of fifths is a very helpful for 
remembering all key signatures. 

Fill in the circle of fifths up through 
seven sharps and flats. 

6.
3 

Intervals are an effective tool for 
musicians of all instruments. 

Aurally identify intervals –   4ths, 5ths and 
octaves. 

6.
4 

Triads of all types are an integral part 
of concert band music. 

Aurally identify triads – Major, Minor 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Melodic and harmonic dictation 
                                    Chord building and recognition(teoriamusic.com) 
  
Performance Assessment Task Sample Chord building in major keys within sections 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Key signature identification rubric 
  Ear training quiz 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including triad construction in context of warm ups (Synthesis, 

Analysis, and Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including  key signature drilling (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation) What are the relationships between major and minor keys? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 
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Professional recordings 
Alfred’s Essentials of Music Theory 
Gary Ewer’s Easy Music Theory 
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BIG IDEA VII: Marching Band Skills 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 How does marching band aid in concert band performance? 
 What are the challenges to performing musically in a marching band setting as opposed to concert band? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  4 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

7.
1 

Uniformity in marching band 
technique is essential in performance. 

The musical nuances of playing an instrument need to be 
exaggerated at times when performing in a marching band. 
 
In order to successfully play in a marching band, musicians 
need to have a basic concept of how to move and maintain body 
control. 
 
Balance and blend in marching band are impacted greatly by 
field positioning. 
 
 
 

Sample Conceptual Understandings 
 
Perform all field show music without the use of printed sheet 
music. 
 
Respond to all stationary and moving commands from student 
leaders. 
 
Write all field coordinates into a dot book for use on the 
marching field. 

Perform basic marching steps while 
playing scales and show music. 

7.
2 

Physical endurance is a key 
component to performing in a 
marching band. 

Maintain quality of sound at all times 
within the marching band program. 

7.
3 

The musical aspects for marching 
band are the same as concert band. 

Demonstrate proper body and 
instrument control at all times. 

7.
4 

Proper marching style is crucial to 
playing an instrument in marching 
band. 

Memorize all music for the field show. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Box exercise on the field 
                                    Marking time and instrument positioning in the band room 
  
Performance Assessment Task Sample Demonstration of basic commands playing warm up exercises 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
 Music memorization test  
  Stationary command test 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including performance of field show music (Synthesis, Analysis, and 

Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

(Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation) Why is complete uniformity essential in marching band? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 

 

Ad
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s Professional recordings 
Playback of individual and group performance 
Pyware drill demonstration 
Metronome 
Drum Corps International DVD 
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BIG IDEA VIII: Band Literature 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 How are transcriptions for band different from original music written for bands? 
 Why is it important for bands to perform popular/show music in addition to standard band repertoire? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  8 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

8.
1 

New music is constantly being 
written for school bands. 

Original music for school bands must be used for adjudicated 
performance . 
 
Performing popular/show music as well as standard band 
repertoire is primarily for school concerts and other events. 
 
Variety is a key component in selecting music for school band 
concerts. 
 
 
 

Sample Conceptual Understandings 
 
Perform music of various styles with an understanding of the 
background of each selection. 
 
Choose an original piece of music and write a basic 
transcription of the melody for one instrument. 
 
Compose a simple melody line for one instrument which could 
be used in an original piece of band music. 

Identify music as either an original 
selection or a transcription. 

8.
2 

Transcriptions for bands require 
licensing rights depending on when 
the original material was composed. 

Adjust performance style based on the 
piece of literature being performed. 

8.
3 

Marches became popular during 
times of war in America. 

Put together a sample concert program 
based on the music in their folders. 

8.
4 

Popular/show music keeps school 
bands performing current music. 

Identify the category of various 
literature based on recordings. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Band Literature identification  
  
Performance Assessment Task Sample Student performances with interpretation based on literature category/style 
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Band literature listening test. 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including Band Literature Database. (Synthesis, Analysis, and 

Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including warm ups/chorales in the style of the music being performed. (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation)Do student ensembles prefer to perform original works or transcriptions of existing 
music? 

 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 
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Professional recordings 
Playback of individual and group performance 
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BIG IDEA IX: Ensemble Performance Skills 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 How is achieving proper intonation different within an ensemble as opposed to playing individually? 
 Why are secondary parts so important when playing in an ensemble? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  10 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

9.
1 

Playing in an ensemble requires 
individuals to listen to others for 
uniformity. 

Individual tuning is only one part of achieving ensemble 
intonation. 
 
Failure to follow the conductor’s gestures will lead to balance 
and blend problems.  
 
Without secondary parts being audible, ensembles can be “top 
heavy.” 
 
 
 
 

Sample Conceptual Understandings 
 
Perform chorales from “I Recommend” indicating which parts 
are melodic and which ones are harmonic in nature. 
 
 
Perform chorales from “I Recommend” following all conducting 
gestures to establish tempos, balance and expression. 
 
 
Establish a fundamental pitch center by having individuals 
listen down to the bass voices and tune up the pyramid of 
sound. 
 

Listen to the bass voices in order to 
establish a fundamental pitch center. 

9.
2 

Following conducting gestures is 
essential to ensemble balance and 
blend. 

Observe all conductors gestures in terms 
of tempo and volume. 

9.
3 

Every part in an ensemble plays an 
important role in the overall sound. 

Identify individual parts as melody and 
non-melody. 

9.
4 

Concert etiquette is just as significant 
as performance quality. 

Observe all aspects of proper concert 
etiquette. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Pyramid of Sound 
  
Performance Assessment Task Sample Students will switch parts within sections to gain perspective on melody as well as harmony. 
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Pitch matching 
  Melody identification drills 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including tuning exercises in multiple keys.   (Synthesis, Analysis, and 

Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including chord building from the bottom up. (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation) How can ensembles ensure that secondary parts are as strong as melodic content? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 
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s Professional recordings 
Playback of individual and group performance 
Metronome 
Tuner 
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BIG IDEA X: Instrument Care and Maintenance 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 Why is it necessary to have a well maintained instrument for ensemble performance? 
 How much does instrument brand impact the amount of maintenance required? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  4 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

10
.1

 A lack of basic maintenance will 
negatively impact instrument 
performance. 

Musical instruments require weekly care to ensure that they 
will function properly. 
 
Specific oils and lubricants must be used to adequately 
maintain high performance. 
 
Weather and temperature have an adverse affect on instrument 
performance.  
 
 
 
 

Sample Conceptual Understandings 
 
Remove all moving parts from instruments in order to clean 
prior to performing maintenance. 
 
Properly apply all necessary lubricants and oils followed by a 
playing test. 
 
Check each pad on woodwinds and perform a playing test to 
ensure all seal properly. 

Properly lube and oil all slides and 
valves on brass instruments. 

10
.2

 Marching Band season requires more 
frequent instrument maintenance. 

Test pads for leaks on all woodwind 
instruments. 

10
.3

 Storage of instruments in a proper 
case play an important role in 
instrument performance. 

Lube all tension rods on percussion 
instruments. 

10
.4

 Failure to keep instruments 
lubricated can cause damage to 
moving parts. 

Troubleshoot basic instrument flaws. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Recognition of instrument deficiencies(group) 
  
Performance Assessment Task Sample Section demonstration of instrument maintenance 
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Visual identification of instrument flaws. 
  Aural identification of instrument flaws. 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including Selmer Care Kits.  (Synthesis, Analysis, and Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including discussion of proper instrument care before and after rehearsals. (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation) How does a lack of instrument care affect an instrument’s quality of sound? 
 Students will be given playing tests that provide a brief review of the concepts and skills in the previous lessons. 
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s Guide to Wind Instrument Repair 
Guide to Percussion Instrument Repair 
Leak Tester 
All slides and oils 
Shank Tool 
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BIG IDEA XI: Performance 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 Why is it necessary for school ensembles to perform in public? 
 What is the benefit of performing for adjudication? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  8 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

11
.1

 All performances are part of the 
instrumental class syllabus.  

In order to have a successful performance, all members of the 
ensemble must be prepared and contribute on a high level. 
 
Younger students make decisions about joining the High School 
after listening to a performance. 
 
Adjudicators and others are a valuable set of ears to point out 
positive and negative performance qualities. 
 
 
 

Sample Conceptual Understandings 
 
Prepare for all concerts and performances with diligent 
rehearsals. 
 
Recognize the significance of performing in public through 
feedback by administrators and public audience members. 

Participate on a high level in every 
concert/performance. 

11
.2

 Band performances are a public 
relations tool for the school. 

Listen to other ensembles (Festivals) in 
order to gain perspective. 

11
.3

 Performing for middle school 
students is a valuable recruiting 
method. 

Share experience with younger students 
at district concert. 

11
.4

 Adjudicated performances help to 
insure excellent preparation. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Dress rehearsal for concerts 
  
Performance Assessment Task Sample On stage performance of concert repertoire 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.iste.org%2fstandards%2fnets-for-students.aspx�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Rehearsals 
  Program analysis 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including run through of concert repertoire. (Synthesis, Analysis, and 

Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including participation level of the ensemble. (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation)How does performance quality aid in recruitment?  
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 

 

Ad
di

ti
on

al
 

Re
so

ur
ce

s Professional recordings 
Playback of individual and group performance 
Feedback from additional Monroe instrumental staff 
Concert DVD 
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BIG IDEA XII:  Critique 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 How does critique of a performance aid in improving future performances? 
 Why is the audience sometimes the best critic? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  5 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

12
.1

 Self evaluation is an integral part of 
ensemble growth. 

Ensemble members must be open to both positive and negative 
feedback.  
 
It is difficult to efficiently critique a performance while 
participating in the concert. 
 
In order to make future performances better, critiques of 
concerts are necessary for growth. 
 
 
 

Sample Conceptual Understandings 
 
Watch and listen to another MTHS ensemble and write/discuss 
a critique of the performance. 
 
Point out the weakest and strongest aspects of individual 
performances. 
 
Make notes from adjudicators’ comments and apply 
suggestions to rehearsals and concerts. 

Listen to critical feedback from 
performances. 

12
.2

 Outside members are often the best 
to critique a performance. 

Listen to other ensembles and make 
critical comments and evaluations. 

12
.3

 Audience members with little or no 
training can be valuable in critiquing 
a performance. 

Improve personal performances from 
ensemble critiques. 

12
.4

 The end of result of ensemble 
critiques is usually improved 
performances. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Critique rubric 
  
Performance Assessment Task Sample Class discussion on MTHS Band performances 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.iste.org%2fstandards%2fnets-for-students.aspx�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Sample written critique of previous performance. 
  Sample aural critique of previous performance. 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including student assessment of in class activities. (Synthesis, 

Analysis, and Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including student analysis pre and post rehearsal. (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation) Should critiques have a balance of positive and negative assignments? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 

 

Ad
di

ti
on

al
 

Re
so

ur
ce

s Professional recordings 
Playback of individual and group performance 
DVD of other HS Band performances 
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BIG IDEA XIII:  Conducting 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 What are some basic skills any potential conductor must possess? 
 How can a conductor enhance and/or detract from a group’s performance? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  4 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

13
.1

 Conductors are essential to school 
band ensembles. 

Ensemble members must be diligent at watching the conductor 
in order to have a successful performance. 
 
Conducting a concert band is very different from conducting a 
marching band. 
 
Many corrections and suggestions can be made by a conductor 
without speaking a word.  
 
 

Sample Conceptual Understandings 
 
Using a chorale, students will conduct the ensemble and 
demonstrate an understanding of the beat patterns and 
expression. 
 
Point out the weakest and strongest aspects of the ensemble 
performances. 
 
Evaluate and compare student conducting performances to 
others in the class. 

Conduct basic patterns.  4/4, 3/4, 2/4 

13
.2

 Anyone who wishes to be a conductor 
must have moderate reading skills. 

Read a basic concert band score and cue 
individual entrances. 

13
.3

 The conductor controls many aspects 
of a performance. 

Make basic suggestions for improvement 
both verbally and non-verbally. 

13
.4

 Strong communication skills are a 
necessity when conducting. 

 

 

  

 

  

 

  

 

  

 

  

 

 
 
 

 

 

 
 
 

 

 

  

 

  

 

 



 

62 | P a g e  
 

21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Group conducting  exercises 
  
Performance Assessment Task Sample Student conductors rehearsing the ensemble demonstrating basic conducting gestures 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.iste.org%2fstandards%2fnets-for-students.aspx�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Student demonstration of perceived patterns. 
  Comparison of well known conductors. 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including score reading in warm ups. (Synthesis, Analysis, and 

Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including review of basic conducting patterns. (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation)How does a basic understanding of basic conducting skills aid in performance? 
 Students will be given conducting tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 

 

Ad
di

ti
on

al
 

Re
so

ur
ce

s Professional recordings 
Playback of individual conducting skills 
Metronome 
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BIG IDEA XIV:  Composition 
Curriculum Management System 
COURSE NAME: Symphonic Band 

OVERARCHING GOALS 
Provide skills and knowledge directly applicable to further specialized study and participation in music. 
Provide understanding and attitudes, which will allow children to perceive and respond to the aesthetic qualities of music. 
Provide experiences, which both clearly define and demonstrate the interrelationship and applications of the elements of music,    
regardless of the musical genre. 

 
 

ESSENTIAL QUESTIONS 
 Why is it important for performers to have a basic understanding of the composition process? 
 Where do composers get inspiration for the material they write? 

 
 
SUGGESTED BLOCKS FOR INSTRUCTION:  8 
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KNOW UNDERSTAND DO 
Students will know that: Students will understand that: Students will be able to: 

14
.1

 Composing for school bands requires 
basic theory knowledge. 

Composition for any performing ensemble requires some pre-
planning. 
 
A melody line or the harmonic structure of a piece can be a 
place to begin a composition. 
 
Not every part in an ensemble can have the melodic content. 
 
 
 

Sample Conceptual Understandings 
 
Given a brief melody line, have students compose a two 
measure ending. 
 
Compose a complete melody line for the main instrument given 
criteria such as length, key and meter. 
 
Add harmonies to the melody with a keyboard and/or a 
computer program (Finale). 

Compose simple and brief melody lines. 

14
.2

 Computer programs make the 
composition process much easier. 

Add harmonies to the melodic lines of a 
composition.  

14
.3

 Singing and/or playing an instrument 
is necessary to be a composer. 

Identify potential flaws in a composition 
and make corrections. 

14
.4

 Composers often have distinct sounds 
to their works. 

Match famous composers with some of 
their works. 
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21st Century Skills 
 

Creativity and Innovation                                     Critical Thinking and Problem Solving Communication and Collaboration 
Information Literacy Media Literacy ICT Literacy 
Life and Career Skills       Technology Based Activities  
http://www.p21.org/index.php?option=com_content&task=view&id=254&Itemid=119  
http://www.iste.org/standards/nets-for-students.aspx   

Learning Activities 
 

Concept Activity:  Melody writing 
  
Performance Assessment Task Sample Ensemble performance of student compositions 
 

  

https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.p21.org%2findex.php%3foption%3dcom_content%26task%3dview%26id%3d254%26Itemid%3d119�
https://postoffice.monroe.k12.nj.us/owa/redir.aspx?C=0d1032fd288248cba396e0fd4bc5d9a6&URL=http%3a%2f%2fwww.iste.org%2fstandards%2fnets-for-students.aspx�
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 NOTE:  The assessment models provided in this document are suggestions for the teacher. If the teacher chooses to develop 
his/her own model, it must be of equal or better quality and at the same or higher cognitive levels (as noted in parentheses).  

 Depending upon the needs of the class, the assessment questions may be answered in the form of essays, quizzes, mobiles, 
PowerPoint, oral reports, booklets, or other formats of measurement used by the teacher. 

 
Pre-Assessment/Diagnostic Assessment:  
  Melody critiquing. 
  Famous composer’s matching game. 

 
Open-Ended (Formative) Assessment:  
 Group and individual work is assigned daily, from various sources including composition exercises. (Synthesis, Analysis, and Evaluation). 
 Introductory and Closing Activities will be done every day to pre-assess student knowledge and assess understanding of topics 

including music theory review. (Synthesis, Analysis, and Evaluation). 
Summative Assessment:   
 Assessment questions should be open-ended and should follow the general format illustrated in the Essential Questions/Sample Conceptual 

Understanding section. (Synthesis, Analysis, Evaluation) Do composers need to be able to perform on instruments for which they write? 
 Students will be given playing tests/quizzes that provide a brief review of the concepts and skills in the previous lessons. 

 

Ad
di

ti
on

al
 

Re
so

ur
ce

s Professional recordings 
Playback of individual and group performance 
“Finale” 
 



COURSE BENCHMARKS 
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COURSE NAME: SYMPHONIC BAND 

1.  Preparation for performances.  
2. Development of a strong individual and ensemble quality of sound. 
3. Two/three rehearsals per week - approximately 84 minutes each.  
4. Individual and small group lessons.  
5. Basic music theory concepts. 
6. Section rehearsals 
7. Preparation of small groups and individuals for music festivals, auditions, All-State. Etc.  
8. Sight-reading incorporated into rehearsals to expose students to a wide variety of music and develop reading skills.  
9. Computer programs are available to help teach concepts and accompany practicing.  
10. Critiquing all performances. 
11. Private instruction with professional musicians is encouraged.  
12. Basic marching and playing techniques for marching band performance. 
13. Basic composition methods. 
14. Conducting skills and methods. 
15. Instrument care, maintenance and troubleshooting. 
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